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A Study in the Piano concerto No.1 of Johannes Brahms
—Considerations on the Composing Process and the Possibility of
the Reception of Palestrina—
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Lecture of Prof. Nobuhito Nakai “My view on Brahms”
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J.Brahms and Horn
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Unforgettable words by Hugo Wolf about Brahms’ symphony No.4
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Our experience at the Montessori School in Amsterdam
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