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BEXTS—LARSE No.l54 LH|& Japan Brahms Society (JBS) No.154 Winter Concert

A= EET ./ ERORFT) The study of Schumann complete piano works(7)
[$2—T2, TS5—LA A= k=" 12250 £BE] Schumann , Brahms and Beethoven 250 anniversary.
2020126 (A) 2pm BBE7 /YO 14:00 Sunday, 6 December 2020 Piano Salon Komaba
AR—b—x 2 E7/ HEMEIHF EH 0pa7 Beethoven .~Piano concerto No.3 in C minor Op.37

7 5L =D ERAIZ & A EHRM FRKDE Op.23 #E Brahms./Variations on a Theme by Schumann Op.23
VA= s,EFT/ mEEM Op.a77 5-LaEE @58 Schumann. PQ. Op.47 for piano 4 hands arranged by Brahms.
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The audience limited to 50% of capacity due to Covid-19
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Schumann.Piano Quartet. Op.47 for piano 4 hands. Secondo #EA4EE Chika Hashimoto Primo #%MAEFE Yukari Goto
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A Study in “Acht Klavierstiicke”Op.76 of Johannes Brahms
—An Investigation on the Style of Piano Works of Brahms—
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Minoru Nishihara
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On the Performance of Schumann’ Piano Quartet
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Yukari Goto
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To the publication of“Road to German Requiem
—Brahms and the Voice of Gott and Human Beeings"Minoru Nishihara
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iContents of“Road to German Requiem"l
Introduction What is German Requiem?
I German Requiem and Brahms
1.The Audience of German Requiem—The Reflection of Modern Civil Society
2.The Compositional Process of German Requiem
3.The Text and Music of German Requiem
II The Road to German Requiem
1.The Music Culture in Hamburg and Brahms
2.Volkslied and the Idea of Human Voice
3.German Requiem and Lied
4.Brahms’s Study in Early Music and Composition of Religious Works
5.The Stille Antico of the Instrumental Works of Brahms
(1) The Early Works of Contrapuntal Style and the Influence from Schumann
(2) The Instrumental Works during the Study in Contrapuntal Writing with Joachim
(3) The Summary of Contrapuntal Study of Brahms.
Il The Meaning of German Requiem
1.The First Performance of German Requiem and its Evaluation
2.The Subsequent Performances of German Requiem
3.The Works after German Requiem
4.German Requiem and the Religious Works in the 19t Century
Conclusion Brahms and German Requiem
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Weg zum einen Deutschen Requiem. Brahms und die Stimme des Gottes
und Menschen.Road toEin DeutschesRequiem. This book published in 2020 is
based mainly on the paper "Ein deutsches Requiem” of JBS annual journal No.43
/2015 and is enriched by the compilation of all his studies from the past years.
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Book Review
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Minoru nishihara Roard to "Ein deutsches Requiem”
(Ongakunotomosya2020)
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Reading impression of “Ein deutsches Requiem, Brahms”

BEHAR

Yumi Nishimoto
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Life in Amsterdam during the corona crisis
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