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Japan Brahms Society (JBS) No.155 Summer Concert
“The deep world of Brahms’ Quintets “
14:00 Sunday 11 July 2021 Ginza Salon of Yamaha Music Toky

Cosponsored JBS and Yamaha Music Retailing YAMAHA GINZA
Brahms.” Piano Quintet in F

Brahms./ String Quintet N
Quartet Integra Vn.Kyoka Misawa Vn.Rintaro Kikuno
Va Itsuki Yamamoto Ve.Anri Tsukiji

Piano Fuko Ishii Va.Kazuhide Isomura(Special guest)

N
(C) JBS

Brahms Piano Quintet in F minor

Vn.K.Misawa R.Kikuno P.F.Ishii
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Ve.A Tsukiji 0

= ] = 1 (C)JBS
String Quintet No.2 in G major

Va.Kazuhide Isomura(Special guest)
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Thought of work composition in Brahms’s “Symphony No.3”
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! Michael Musgrave. The Music of Brahms.Oxford. Clarendon Press, 1985. p.221.f.
David Brodbeck. Brahms and the New German School.ed. by Walter Frisch. In
Brahms and His World. Princeton : Princeton University Press.1990. p.87.

2 Johannes Brahms. Life and Letters. Selected and annotated by Styra Avins.
Translation by Josef Eisinger and Styra Avins. Oxford,Oxford University Press.
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Bruckner and Brahms
——A comparative study of theme and its development——
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Fresh and attractive gifs from the gifted group “Quartet Integra”
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Kazuhide Isomura 45years with Tokyo Quartet
End interview
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Book notice
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“Johannes Brahms” Lifetime, The work and its essence
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Brahms Piano Pieces and Piano Concerto No.2
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“Short history of Brahms Music Recording” vol.11
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Oversea Report
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The World report from Netherlands “Omicron Wave”
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